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WHAT IS IT TO DOCUMENT A MUSICAL WORK?

e Record it?
e Describe it?
e Representit?
e Given the method:
= what is lost?
= what is gained?
e A documentation is a transformation.




METHODS FOR DOCUMENTATION

e An archived score is relatively easy to represent accurately but is a
poor representation of the actual music.

e Arecording of a performance is an accurate representation of the
sound but a poor representation of the material performance.

e How may a sustainable archive for artistic research and artistic
practice be structured such that it avoids the risk that the archiving
force hides important aspects of the data?



IN ARTISTIC RESEARCH THE MATERIAL BASIS OF THE ARTISTIC PRACTICE
MAY BE BOTH DATA AND RESULT

e Unsatisfying in this context: both aspects are difficult to represent.
e |tis necessary to critically examine the relations between artistic
oractice in music and its possible representations in various forms
for archives




WORK MODELS



A WORK CENTERED VIEW

e The work is the result and the result is the work. In music this can
be the sounding trace, or sometimes just the score, or the media.
e |nthis case arecording may be a decent documentation.



A PROCESS ORIENTED VIEW

e The putting together of the material is an integral part of the
identity of the work.

e Arecording of the result misses out on some of the important
aspects.



OPEN WORKS

e The open work as a concept is part of an aesthetic movement since
the 60s (See Umberto Eco, The Open Work)

e The more radical version is the work-in-movement:

It invites us to identify inside the category of open' works a
further, more restricted classification of works which can be
defined as ‘works in movement', because they characteristically

consist of unplanned or physically incomplete structural units."
(Eco, 1968)
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REPETITION REPEATS ALL OTHER REPETITIONS

|
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Commisioned by and developed in collaboration with Swedish
guitarist Stefan Osters;jo.



REPETITION REPEATS ALL OTHER REPETITIONS

Has seen at least three distinct versions

Has been performed > 15 times in America, Europe and Asia
Has appeared on two different CDs

Yet, it has not found its definite form




SYMPHONIE DIAGONALE

https://youtu.be/zyoXQuCQn1ls


https://www.youtube.com/watch?v=zyoXQuCQn1s
https://youtu.be/zyoXQuCQn1s

THE WORK'S IDENTITY?

e no such thing as an ultimate performance, or rendering of the work

e the work is a realizable potential

e each performance makes possible a new work and this
development is the true nature of the work's identity



ITS DOCUMENTATION?

e How can this incremental process be documented to allow the
work-in-movement to continue to move and not just repeat itself?

e |s an archive that archives in order to allow for change possible or
even desirable?

e Usually, the point of the archive is to preserve.




DOCUMENTATION CLASSES

Collection

+collaborators: List (OrganizationalUnit)

+documentation: List (Document)

Class

+1id: 1int

+name: String
+label: String
+1sCore: Boolean
+version: string
+userData: text
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+objects: List (Document) |

I_I Document
B +authorId: OrganizationalUnit
View +tagld: List (Document) N "
Connection DataFormat DataFile

+publishedDate- Date
+updatedDate: Date
+description: String
+significantFields: String
+extends: int

+collectionlist: List (Document)
+documentsList: List (Document)

+format: DataFormat
+copyright: String
+fi1lePath: String

+document: Document

#audicFormat: List = [wav,aif,mp3,ogg, flac]
#imageFormat: List = [jpeg,png,gif]
#textFormat: List = [pdf,odt,docx, txt]
#videcFormat: List = [mov,mpd, gt H264]

+connectionFrom: Document

+connectionTo: Document
+connectionType: List

A

[

MediaClip

TextBlock

+copyright: String
+length: Time
+recordingInfo: Recording

2.1

+text: TextField
+orderOnPage: int

A

VideoFile

AudioFile

+data-file: DataFile
+format- DataFormat video-format

+data-file: DataFile
+format: DataFormat.audio-format

|

Recording

Author

VideoFileRegion

AudioFileRegion

SoundCloudFile

+recordingMedium: String
+recordedBy: OrganizationalUnit
+recordedAt: OrganizationalUnit
+recordedOn: Date
+description: String

+group: 5tring

OrganizationalUnit

TimedConnection

+webSite: URL
+address: String
+email: String
+postCode: String
+city: String
+country: String

+connectionFrom. timeIn: TimeStamp
+connectionFrom. timeQut: TimeStamp
+connectionTo. timelIn: TimeStamp
+connectionTo. timeQut: TimeStamp

+authorType: String
+workList: List

User

_D +lastMame: String
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Person
+firstName: String

+dateDfBirth: Date
+datedfDeath: String
+originCountry: 5tring

+userName: String

+regionStart: Time
+regionEnd: Time

+regionStart: Time
+regionEnd: Time

+soundcloudShareUrl: String
+soundcloudUserName: String




THE ARCHIVE - THE CONNECTION CLASS

<Class xmlns:xsi="http://www.w3.0rg/2001/XMLSchema-instance">
<cname>Connection</cname>
<parent>Class</parent>
<description>A child class to Document describing
any kind of connection between two nodes within the system.
The id of the connected classes are the references
</description>
<documentation>Documentation for this class</documentation>
<attributes>
<connection-from type="Ref"
refclass="Document"”
desc="Connection from"
edit="1" required="1"/>
<connection-to type="Ref"
refclass="Document"”
desc="Connection to"
edit="1" required="1"/>
<connection-type type="select"
desc="Type of connection"
edit="1" required="1"/>
</attributes>
</Class>



APPLICATION

Documenting works composed for, or adapted to, the Klangkupolen
at KMH in a sustainable manner:



A SCRATCH ON THE SURFACE

e The question of how to best document the intense creative forces
that digital technology allows for is without doubt one of the
important ones in the upcoming decades.

e The question of the archiving force of the archive needs to be
taken into account.

e The need to archive can be personal, institutional, political,
economical, etc. These different needs are often not in sync.



FUTURE WORK

e Make a stable implementation

e Testitin a number of different configurations and for different
purposes

e Much more...



THANK YOU!

Questions?



Henrik Frisk



